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EIZArQriko ZHMEIQMA

Téooepa xpovLa PETA TNV apyLKn €kSoon, Ta «TETPASLA APYLTEKTOVIKNAG ATIOKA-
TAoTaoNG» EMAVEPYOVTAL HE Evav SeUTEPO TOHO, TTPOCoNAWHEVA oTov (6Lo oTdXo, 8n-
Aadr otn Snpoocieuon TTOLOTIKWY MEPBACEWY amokataotaong otnv EAada, ala kat
O€ YELTOVLKEG XWPEG. AUTH TN popd UTIAPXEL pia dlattepdTnTa, KaBwg Tponyeitat éva
BewpnTIkO Kelpevo Tou Anpritpn PULTTLSn, To omolo Baciletal otnv €lorynor| Tou
otnV NUePLSa Tou Slopyavwbnke ota Xavid tov ZemtepPplo tou 2023, Pe oKoTIO va
TIAPOUGLACTOUV TA ATTOTEAEGHATA TOU EPEVVNTLKOU TIPOYPANATOG Tou Epyaotnplou
Tekpnplwong kat Amokataotaong lotopikwv Ktnplwv kat ZuvoAwv tou MoAuteyvelou
Kprtng yta tnv amokatdotacn Kat Emavaypnon Tou CUYKPOTAPATOC TwV emtd Beve-
TOLAVLIKWY VEWPLWY TwV Xaviwv. O AnpnRtpng PAmisng katamavetat LSLaLTEPWE P
To {NTtNUa TNG €vtagng VEwv Xproewv, cuvodilovtag tnv epmelpla Twy TeEAeuTalwy
SEKAETLWV KAl TOUG oUYXPOVOUG TIPORANUATIONOUG YUPW aTtd €va oUVBETO Kal ETti-
Kalpo Bépa. Ta mévte amo ta deka dpBpa ou akoAouBolv, AMWOTE, TTapouctalouv
TITUXEC TOU BEPATOC auToU, PECA amod SLAPOPETLKEG TIPooEyyloeLG. MapAaAAnAQ, TO00
0€ AUTA GO0 KAl OTLG UTTOAOLTIEG CUUETOXEC, OL OTIoleG €E€TAdOUV £pya ApLYWS ava-
OTAAWONG KAl oUVTHPNoNG, Ttapouctalovtal avaAuTKA TTolkiAa BewpnTikd TtpoPAn-
HOTA KAl TEXVLIKEG AUOELC. ‘OTIWE KAl 0TOV TIPWTO TOHO, TA £pya TIOU TEpLAaPBavovTat
otV €k&00n TIpoépyovTal amod OAEG TLG TTEPLOXEG TNG EANGSAC, agopolv og pvnueia
TIoU XpovoAoyoUvTal amod TNV apyaloTnTa PEXPL TOV ELKOOTO ALWVA KAl £X0UV EKTEAE-
otel amd dnuooloug Yopelg, LSLWTEG 1) cuuTpagn Twv uo.

H amokatdotaon kat emavaypnon Twv Ktnplwv elvat évag amo toug Topelg tng
OPXLTEKTOVLKAG TIApaywyng TG XWPAg Hag TTou KAAELTaL TLG EMOPEVEG SEKAETLEC va
amavtroel o 00BapEC TIPOKANCELG, KABWE PEYAAO HEPOC TNG APXLTEKTOVLKAC KANPO-
VOULAG TIAPAWPEVEL OE KOKN Katdotaon, n omola emdevwvetal and To TEPACHA TOU
XPOVOU KaL TLG (PUOLKEG KATAOTPOWEG, VW TIAPAAANAQ amelAeltal amd amepioKeTTeg
emepPAoEL, Adyw TN AyvoLag KAl TWV AGPUKTIKWY OLKOVOHLKWV TILEGEWV. ME TV Tie-
PLOSLKI €KS00N TWV «TeTPASIWV APXLTEKTOVIKNG ATIOKATACTACNC» EATIL{OUE VA OUW-
B&\oupe otnVv avaBadpLon Tng oLOTNTAG TWV £PYWY, avaSelkvovVTag TNV avaykn yla
0taBepo BewpnTikd UTIORABPO KAL TEXVLKH YVwWon €TIL TwV ottolwv Ba edpadetat o ap-
XLTEKTOVLKOG OXESLACHOG TWV ETEPBACEWY O€ UPLOTAPEVA KTHPLA KAl ApXALOAOYLKOUG
XWPOUC.

H ¢koon paypatomoleltal autn T Yopa amo tig EkSooeLg tou MoAutexeliou
Kprtne. Euxaplotoupe Beppd tnv Emitpory EkSO0EwV yLla tnv uttootrptén tng mpo-
OTIABELAG pag. MEpOG TG Samdvng ekTUTIWOoNG KAAUQBNKe amo xopnyleg tng MepLpe-
peLag Kpntng, tou Afpou Xaviwv kat Tng etatpeiag AaAkag@oukn Oikog ENME, yia Tig
ottoleg lpaoTE EUYVWHOVEG. ELyapLoToUpE emiong Beppd Ta AoLtd JEAN TG EMLOTN-
HOVLKNAG ETILTPOTTNG TNG £k&oong, Mavvn KiZn, MuyxdAn Nopkd kat Ztavpo MapaioUko,
TOUG OUYYpayelg Twv apBpwv yLa T cuvepyacia Kal TNV EPTILOTOCUVI TIOU Hag €SeL-
€av, Tov Kwota Kalavakn, o oTtolog PE TV eTapela ypa@kwy texvwy TYMOKPETA ave-
AaBe TNV ektunwon Tng €ékdoong, Tov Niko NTpetdkn, Tou avéAaBe tn oeAldotoinaon
kaL tn Freya Evenson, n omola 6t6pBwoe ta ayyAkd kelpeva.

KAAuNG Aohavidng - Nikog ZKOUTEANG
Xavia 2025






INTRODUCTION

Four years after the first issue, the Notebooks of Architectural Conservation are
back with a second volume aimed at publishing quality conservation interventions
from Greece and neighboring countries. Making this volume special is a theoretical
preface by Dimitris Philippides, based on his introductory remarks at a conference
held in Chania in September 2023 presenting the results of a research program by the
Laboratory for the Conservation and Documentation of Historical Buildings and Sites,
Technical University of Crete, on the restoration and reuse of the complex of seven
Venetian shipyards at Chania. In particular, Philippides addresses the issue of integra-
ting new uses, condensing experience gained over the last few decades and the conte-
mporary discourse surrounding this complex and timely subject. Five of the ten articles
that follow, moreover, present aspects of this issue seen through different approaches.
Simultaneously, these and the other contributions dealing with purely restoration and
conservation present a variety of theoretical problems and technical solutions. As in
the first volume, the works included in this edition cover all of Greece, chronologically
span from antiquity to the twentieth century, and have been implemented by public
entities, private firms, or a collaboration of both.

In Greece, one of the main fields of architectural activity is the conservation and
reuse of buildings. The next few decades will be critical in how we respond to the se-
rious challenges presented by this, since a large portion of our architectural heritage
is in poor condition, deteriorating with the passage of time and natural disasters. At
the same time, it is also constantly under threat from reckless interventions due to a
lack of awareness and suffocating economic pressure. The Notebooks of Architectural
Conservation aim to contribute to improving the quality of such works, demonstrating
the need for a solid theoretical background and technical knowledge on which to base
the architectural design of the interventions to existing buildings and archaeological
sites.

The Notebooks are this time published by the Technical University of Crete. We
warmly thank the members of the Editions Committee for the support of our effort.
Publication was partially funded by grants from the Region of Crete, the Municipality
of Chania and Dalkafouki House LTD, to whom we owe gratitude. We also warmly
thank the members of the volume’s scientific committee, loannis Kizis, Michalis
Nomikos and Stavros Mamaloukos, the authors of the articles for their cooperation
and the trust they put in us, Kostas Kazanakis who with the graphic arts company
TypoKreta undertook the printing of the edition, Nikos Dretakis for the pagination, and
Freya Evenson who corrected the English texts.

Klimis Aslanidis - Nikos Skoutelis
Chania 2025
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SUVTEAEDTEG TOU £pYyOU

ETiLotnpovikn emitpotn yla tn obvtaén twv PeAstwy: Mavaylwtng Kapudng,
() XapaAapmog MmoUpag, MewpyLog Mevéhng
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SLaKOOPIOU Kal HEAETN OLVTHPNONG YAUTITIKWY APXLTEKTOVIKWY oTolyelwv: HAlag Mamayewpylou

HAekTpopnxavoloyLkr) HEAETN: Kwvotavtivog Xaviwtng, lopdavng KupLtakdmouhog

EktéAeon tou £pyou: Texvikr) Yrinpeoia tng lepdg ApxLETLoKOTIHG ABNVWV.
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1.

To eowtepLkd Tou vaoL amnd

TO UTIEPWO, PETA TNV arokatdotaon.
(Papiv Avtwviasng)

Interior of the church after restoration,
view from the gallery.

(Ramin Antoniadis)
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KAHMHZ AXAANIAHX

H antokatdactaon tng MntpomoAng
Twv ABnvwv

To €pyo TNG ATIOKATACTACNG TOU HNTPOTIOALTLKOU vaoU Tng ABrvag lxe wg okoTd
TN OTEPEWOI) TOU PETA TLC NMLEG TTOU Elye UTTOOTEL KATA TOV OELOPO Tou 1999. Qotdoo,
TIPOKELUEVOU VA EKTEAETTOUV OL Epyacieg evioyuong tou ktnplou ftav anapaitnto va
y{VOULV EKTETAPEVEC ETIEPPATELG OTLG OTEYEG, TLG OYPELG KAL TO ECWTEPLKO. AUTEC ESWOQV
TNV eukalpla yLa éva €pyo eupUTeEPNG KALJaKag, To otolo epLlEAafe tnv emiluon et
HEPOUG OLKOSOUIKWY TIPOBANHATWY, TOV EKOUYXPOVLOHO TWV EYKATAOTACEWY KAl €V
TéAeL TNV avddelgn tou ktnplou wg &éxov pvnpueio Tou abnvaikou KAaoiklopou. H
HEAETN Kal N eMBAEPN TOU £pyou KARBNKE VA QVTIUETWITIOEL APKETEG TIPOKANOELG, OL
oTtoleg TPOoUTIEBETAV TNV APHOVLKH Kal SNPLOUPYLKT CUHTIPAEN TWV SLAPOPETLKWVY HE-
AETNTWV. H onuavtikotepn (0w ATav o oXeSLAOPOC TWY amapaitnTwy OTEPEWTIKWY
EPYAOLWV Kal EVIOXUCEWV HE TPOTIO TIOU gV Ba aANOLWOEL TA XAPAKTNPLOTLKA TNG
OPXLTEKTOVLKIG TOU PJVNHELOU, TIAPAPEVOVTAG KATA TO SUVATOV APAVELG I EVAPHOVL-
OPEVEC OTNV APXLTEKTOVLKN TOU cUvBeon. MapdpoLla ftav kat n analtnon yLa TG oxe-
50V €€ OAOKANPOUL VEEG NAEKTPOUNYAVOAOYLKEG EYKATAOTACELG, OL OTIOlEG, SES0UEVOU
TOU OYKOU KaL TWV au§npévwy AELTOUPYLKWY Qmaltroewy Tou Ktnplou, ATav anapat-
TATWE PEYAANG KALJAKAG. ZNHAVTLKA TIPOKANGN ATAV EMLONG KAl QuTr) TIOU apopoucE
OTLG ATOWACELG TIOU ETIPETIE VA ANYBOUV OXETIKA PE TNV aPalpeon 1 pnN VEWTEPWY
oToLElWV KAl QVTLOTOlWE TNV amoKataotaon 1) hIn TNG apxkng Hopene. H mapou-
olaon tou £€pyou Ttou akoAouBel Slvel Epacn OTLG TIPOKANOELG QUTEG KAl OTLG amav-
TAOELG TIOU 500NKaV 0Ta OXETIKA EpWTAHATA.

0O vaodg

To apxtkd ox€SLo Tou MNTPOTIOALTIKOU vaou &ylve to 1840 amd tov mepipnuo
Aavo apyLtéktova XpLotlavo XAvoev Kal ATav EUTIVEUCHEVO KUPLwG ard tov yotBikd
KOL TOV pWHAVLKO puBpo. To 0LlkOTIESD GTO OTIOL0 ETTPOKELTO APXLKA VA 0LKOSopNBEl o
vaog BpLokotav otn cUPBoAr Twy 0dwv Mavemiotnpiou kat Ourpou, kel TTou apyo-
Tepa KTLoBnke 0 vaog tou Aylou Atovuoiou Twv KaBoAwkwv. H kataokeur| Tou otn on-
HEPLVN, AlyoTtepo TIpoBePANPEVN MG TOTE KEVTPLKOTEPN B€on dpxloe to 1842 kat
OoAOKANPpWONKe To 1862, PETA aTTO TTIOMEC TPOTIOTIOLATELG TOU apxLkoU oxediou, TTou
TIPOCESWOAV GTOV VAO TN CNHEPLVT TOU Pop®n. H TTpwTn Tpotonolnon £ywve amo Tov
(510 ToV XAvoey, 0 0TIolo¢ T(POCAPHOCE TNV ApXLK OUVBECH OTO PIKPOTEPO OLKOTIESO
TIOU TEALKWG ETIEAEYT), TIEPLOPLLOVTAC ONUAVTIKA TLG SLAOTACELG TOU VAOU KAl OTTAOTIOL-
WVTAG avVTLOTOlYWG Tov TUTIO. To 1846, evw £lXE &N EEKLVNOEL N KATAOKELT TOU vaou,
TIPOKNPUXONKE PXLTEKTOVIKOG SLAYWVLOHOE YLa TN HETATPOTI TOU pUBUOU G «EAAN-
voBulavtvos,' Tov TtEpLopLopd SNAASH TwV OTOLYELWV TNG SUTLKNG HECALWVLKNAG apxL-
TEKTOVLKIG KAl TOV EPTIAOUTLOPO HE HOPYEG TOU KAAOLKLOPOU Kat Tng Bulavtivig
Tapadoongc. EmeAéyn to ox€SLo Tou Anpntpiou ZéZou, o omolog kat SladexBnke Tov
Xavoev otny eniBAedn Twv epyactwv. Metd to Bavato tou Zé¢ou to 1857, To €pyo ou-
VEXLOE 0 apXLTEKTWVY Francois Boulanger, otov omolov opellovtal HAAOV TIEPLOPLOPEVNG

' M to oxédlo tou Xavoev PA. Mavétoog - Kaotpdtn 2014, 31, €. 15.1. Tia t oLZeugn Bulavtvwy Kat
KAQOLKWV pUBHOAOYLKWY OTOLYElWY 0ToV Aeydpevo «eAnvoRulavtvos pubpd BA. MouAnuévog 2022, 68, 89-90.

H amokatactaocn tng MNTpomoAng twv ABnvwy



KAlpakag emepBaocelg oto ox€SLo Tou ZECou, TIou awopoUlv otov SLdkoopo. Kootioe
650.000 Spaypéc, amo TLG oToleg oL PLogg TTponABav amd TNV eKTIolNoN EKKANGLAGTLKNG
YNG Kat oL UTtOAOLTTEG aTtd To Afjpo ABnvatlwv kat Swpntég, petagy Twv omolwv 0 OBwv
Kat oL MewpyLog Kat Zipwv Zivag.2 O vaodg utrpEe LSLALTEPWE ETILEPACTLKOG yLd TN Vao-
Sopia Ttou 19 awwva otnv EMasa.?

Me SLaywvLopo Ttou TipoknpUXONnke To 1859 avetédn otov Zmupidwva MaAwd o
CWypaPLKOG SLAKOOUOG TOU vaoU. AUTOG (wypAPLOE TLG ELKOVEG TOU TEUTIAOU KaL OXE-
5LA0E TLC vwTioypagleg, oL otoleg €ytvav amo to Bauapd {wypdpo Ma&tphiavo Zatte,
Tnv koopnuatoypagia avéAaBe o Zpupvaiog {wypagog Kwvotavtivog davérng. Ta
YAUTITA QPYLTEKTOVIKA OTOLKEL, KLOVOKpava Kat ApBwva eKTEAEDE 0 Mewpylog Puta-
Ang.4

O UNTPOTIOALTIKOG VAOG TwV ABNVWV KTLOTNKE TEALKWE WG EVag PEYAAWY SLaoTa-
OEWV (22,75 X 38,50 p.) 0TAUPOELSIG EYYEYPAHHPEVOG VAOG, SLOTUAOG, E ETILUNKUOUEVO
SUTLKO OKEAOG. O peyalog TpoUAOG, Stapétpou 10,70 p. otnpileTal ota avatoAlka
0ToUG TolYoug TTou SLatpolv To LEPO o€ Tpla PEPN Kal 0Ta SUTLKA o€ U0 OYKWEELG
TEco0UC. To SUTLKO THAKA TOU vAoU ETMLUNKUVETAL KAL SLAHOPQWVETAL OTIWG pia Tpl-
KALTN Bac\Kn PE évav emumAéov Tieooo Kal §{BnAa Tou @épovtat amod (elyn KLOVWY
KOl NULKLOVWY. O vaog éxel TToAU peydAo UYog, e TO KAELSL Tou TPOUANOU va (PTAVEL
ota 33,80 p. kat StabgteL uttepwo oxnpatog M oe kdrodn, to omolo otnpiletal oe otau-
pOBOALA KAl KATAAQUBAVEL TOV XWPO EMAVW ATt Ta TIAGyLa KALTN Kabwg Kat amo pia
0T0A pE SLTAOUG KLOVEG Kal NULKLOVEG TTOU SLAPOpYWVETAL SUTLKA 0N o€ avtiotolyia
UE To peoaio KAIToc. £To BOPELO KaL TO VOTLO GKPO TNG 0Todg oxnuatiovtatl Svo te-
Tpaywva Stapeplopata, ye pdoPacn amd tn otod ald Kat amd ta AdyLa kALtn, Tta
otola 08nyoUlv o€ TTUPYOUC HE KALUOKOOTAOLQ, TIOU €E£XOUV TOU TIEPLYPANUATOG TOU
VaoU Kal amoAryouv o€ KwSwvooTdola.

H pop@oAoyLKr SLATTAQCT TOU E0WTEPLKOU XWPOU KAl TwV OPEWV Elval OXETIKWG
arAr). Ot eTLpaveleg SLapBpwvovtal e TTapactASeg evw eMiong KOOPNTEG Kat yeloa
SLaLpouV TLG ETILPAVELEG KaB' UPog. MeydAn evtumwon TipoKahel o PappdpLvog SLako-
opog, o omolog Tep\apBavel ta peydha povoroBan tpiloBa mapdbupa, Toug eEWOoTeS
Kal Ta otnbala Twv KWSwvooTaciwy, Toug KIOVEE, KLOVOKpaVaA KAl ETIKpAvVA TTapaoTta-
Swv, ta kopd Tpootwa TNG POPELAG KAL VOTLA TAEUPAG, TLG OLUEG KAL TA HEYAAQ OKPW-
THPLA TWV OTEYWV. XTO ECWTEPLKO KUPLAPXEL O {WypaPLKOG SLAKOOHOG, AAAG Kal E6W
EVIUTIWOLAZOLV Ta PapPapva Pépn, KUPLWE TO TEPTIAO Kal 0 AUPBwWV.’

To peyaAUTEPO PEPOC TWV OYEWVY KAAUTITETAL OUEPA ATIO ETILXPLOUA APTLPLOLEA,
€KTOG amo ta mAaiota ou oynpatifovtal yupw amd ta mapdabupa, TTou SLapop@wvov-
TAL PE TPABNXTA KUPATLA, PLHOUPEVA pHapUapo. Ta VEWTEPA ML PLOUATA QVAKOLY O
pla ekteTapévn emLoKeUN TIOU EETEAEDE 0 YWWOTOG apXLTEKTWY Klpwv Adokapng To
Slaotnua 1955-57 (€k. 2.2).° To 1957 KATAOKEUAOTNKE ETTAVW ATIO TNV TOE0oTOoLY (A TNG
SUTLKNAG 0TOAC HEYAAN YNn@Ldwtr tapaoctacn Tou EuayyeAtopou, €pyo tng {wypagou
‘EM\NG Bolha.” H emiokeur autr| €5woe ot MntpotmoAn pia véa, oapwg Attdtepn
Hop®N, amtaAaypévn amo peyAlo HEPOG TOU apxLkoU Tng SLakOGHoU, L&lwg &€ amod ve-
OpPWHAVLKA oToLyEla. OTIWE TIPOKUTITEL ATIO TLG (PWTOYPAPLEG TTOU £xOUV SLacWOELl TTpLY
TNV emépBaon, ot OPELG KaAUTITOVTAV amo eTxplopata pe XapdageLg Tou Jipgouvtav
TOUG 50p0UG PEUSLEOGS0POU CUOTAATOG ToloTioLiag Kabwe kat Aageutwy BoAltwy
ota té&a (LK. 2.1). Ze TTAAQLOTEPN ETILOKEUN, TOU £Toug 18908 lye amaAelpBel n xpw-
HATIKA evaAAayn TWV §0PWV TNG OPng, Kat' €E0XNV XAPAKTNPLOTIKO TN PWHAVLKAG
OPXLTEKTOVLKNG.> Katw amd ta yeloa kabBwg kat oToug TUpYous TwV Kwdwvootasiwy,
otnVv (5l otabun utpxe oelpd AopPBapSikwy ToEUAMIwY. Ta peydia TpiloBa mapd-
Bupa TeptBarovTav amnd oELpA POSAKWY aTTO KOVIAHA, TTIOU HLHOUVTAV KEPAULKEG avd-
YAUQEG TIAGKEG. 16La o€lpd amd pdSakeg oxnudtile {wpdpo otV KOyXN ToU Lepou

2 Mriipng 1966, 132-134.

3 MouAnpévog 2022, 90.

+ Miipnc 1966, 133.

5 A\ETITOPEPNG TIEPLYPAPT] TOU VaoU Slvetat oto: Boylatlrg 2012.

¢ BatomouAog 2021,

7 BatomouAog 2021.

& Mmiipng 1966, 134.

° BA. ArELKOVLON TOU VAoU APECWG PETA TNV amoTepATwaor) Tou oto: Mripng 1966, 133 Kabuwg Kat pwTo-
ypayia oto AeUkwpa tou Henri Beck (Beck 1868).
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2.

1. H MntpdmoAn, yupw oto 1900.
(Amobi&etal atoug Apoug Pwpaidn,
©Mouoelo Mmevakn/®wtoypagkd
Apxela-NeoeMNVLKY IoTopLKN
TuMoyn Kwvaotavtivou Tpimou,
®A.7.1082)

2. Arton g MntpdmoAng and
VOTLOSUTIKA PETA TN SLACKEUT TOU
Kipwva Adokapn. (1957, MeptkAng
Mamayatl8akng, ©Mouoeio
Mrevdkn/ dwrtoypagpikd Apxeta,
DA.2.4724)

1. The Cathedral circa 1900.
(Attributed to the Romaidis Brothers,
©Benaki Museum/Photographic
Archive-Neohellenic Historical
Collection by Konstantinos Tripos,
®A.7.1082)

2. The Cathedral from the southwest
after Kimon Laskaris's intervention.
(1957, Periklis Papachatzidakis,
©Benaki Museum/Photographic
Archive, ®A.2.4727)
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Bripatog, Alyo Tito Kdtw ard To yeloo, EVW APECWE TILO KATW UTINPXE 050VTWTH Tawvia.
Yta tplywva PeTatl Twy TOEWV Twy TPNOBWY TIapabUpwy Twy ATOANEEWY TWV Ke-
PALWVY TOU OTAUPOU KaL TWV KEKALUEVWY YELOWVY TNG OTEYNG, UTIpXaV avAyAugeg Sla-
KOOMNOELG PE QUTIKA BEpaTa, SLAPOPPWHEVES OTO ETtipLopa (€LK. 3). TEAOG, apKeETA
SLAPOPETLKNA ATAV N HOPYI TWV KWSWVOOTAGLWY, OTLG YWVIEG TWV OTIolwVY UTtpXav
T(POCAPTNHEVOL KIOVEE, EVW PNAOGTEPA SLAHUOPPWVOTAV KAL TIAAL TAQCTLKOG SLAKOGHIOG,
pE Kupdtia kat podakeg (euk.4.1).

H Kataokeur Tou vaou amokaAUgBnKe Katd tn SLAPKEL SLEPEUVNTIKWY EPYACLWV
0TO TAA{OLO TWV PEAETWY aTtoKATACTACNC, AAAA KAl 0Tn SLAPKELA TOU £pyoU, KATA TN
Slapkela anmo&nAwaoewv. Ot Tolyol elval KATACKEUAOHEVOL OXETIKWG ETTLUEANUEVN AL-
Bobopr| amod apyolg ) nuLKatepyacpévoug AlBoug, pe tapepBoAr) TAvBwv Kat aoe-
otokoviapa (eik. 4.2). Atagopetikr) ALBoSopr] UTIPXE 0TO TUPTIAVO TOU TPOUANOU,
OTIOU N ApXLKN KATAOKEUN €lXE Yivel Pe §6p0UG amod Aafeuto TwWPOALBo eVaAAE pe
OELPEG aTtO TALVOOUG, PE LELALTEPWG ETILUEANEVO TIATNTO APHOAGYNHA. AKPLBWG KATW
aro to yeloo uttrpxe oSovtwtr| Tawia. To fABpo Tou TPOUANOU rTav KATAOKEUAOHEVO
pE To TALVBoTEpIKAELOTO cUoTnpa SOPNONG (K. 4.3). ATt TLG TIAALEG puWTOoYypaPieg
palvetat OTL Tapd TNV MLPEANPEVN KATAOKEUT TOU, 0 TPOUAAOG Kal To Bdbpo tou
elyav ev TéAel KaAAUPBEL pe Aemttd otpwpa emiyplopatog. Ol ywvieg tou BdBpou tou
TPOUAAOU aoTOXNOAV KAl OTEPEWBNKAV HE YWVLAKEG AAPES, TILOAVWE 0T SLAPKELA TNG
Sekaetiag Tou 1920, Sedopévou OTL N evioxuon autr] Stakpivetal o€ pwtoypagpia Tou
1930, evw Sev elval opatn og avtiotolyn pwtoypapia tou 1920, OL Adpeg amoka-
AUPBNKaV PE TLC ATTOENAWOELG TWV ETILYPLOUATWY TIOU £yLVaV OTO TIAALOLO TOU £pyOU
(k. 4.4).

° dwroypapia M. Namayxatltdakn, Mouosio Mrevakn / dwtoypapikd Apxela, ®A.2.4825.
" ETLOTOAWKO SeAtaplo, Mouaoeio Mmevdkn / dwtoypagikd Apxela, M.3797.
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3.

Avarnapdotacn tng votag oyng
TOU vaoU OTn Hop®r TIoU ELXE TIpLV
10 1957. (UntéBabpo amotuTwongG:
3. BoylatZng Kat oLVEPYATEG)
Representation of the church's south
facade as it was before 1957.

(based on the survey drawing by:

S. Vogiatzis and colleagues)
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4.

ZToLXEla TNG KATAOKEUNG TIOU
arokaAuYBnkav otn SLapkeLa

TOU £pyou.

1. Klovag otn ywvia tou Tipyou

€VOC Ao Ta KWSWVooTaolLa.

2. Tolyortotia arod apyoAtbodopr).

3. Towyomotia amod Aageutolg
TIWPOALBoUG Kat TIAvBoug oTo
TUPTIAVO TOU TPOUAOU.

4. Tolyorotia aro mAvBorepikAeLoto
oUOTNHA SOUAG EVIOXUPEVN WE AGHEC,
TBavwg otn Sekagtia tou 1920.

5. Toprj otnv emkaAudn TnG oTéyng
ToU SUTLKOU OKEAOUG TNG SLApRKoUg
OTAUPLKNG Kepalag.

Construction elements revealed
during restoration.

1. Column in the corner

of one of the bell towers.

2. Rubble masonry.

3. Masonry of brick and dressed
poros blocks in the dome drum.
4. Cloisonné masonry reinforced
with metal strips, likely from the 1920s.
5. Section through the roof
covering on the west cross arm.
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OLBoAoL, OTIwG artoKaAUPONKe amod TLg armo-
ENAWOELG TTOU €ylvav oTo TTAA(OLO SLEPELVNTIKWY
TOPWV aAAG Kat oTn SLdpKeLa Tou €pyou elvat Ka-
Taokeuaopévol amd cupmayelc mMAlvBoug kat
aoBeotokoviapa. Xto pecaio KATog o B0Aog €xel
Tayog mepimou 60 k. Ma TN Slapopwaon g
OTEYNG £XOUV KATAOKELAOTEL €Tl TOU BOAOU TOI-
xot amd mAvBoSopr| kabeta otov kKupLo agova
ToU, ava 50 &k. Tiepimou. To kevd peTagl Twy Tol-
XWV YEQUPWVETAL PE OXLOTOTIAAKEG, OL OTIOLEG
SLapopPWVOLV Ta KEKALPEVA ETTITES A ETTAVW OTA
0TI0la KATAOKEVAZETAL N KEPAPWOT, OE £va UTTO-
Babpo amod aoBeotokoviapa pe Bpavopata TAlv-
Bwv Kkal kepapldlwy (gik. 4.5). toug Boloug
Twv TAaylwv KALTWy, Sev emavalapBavetat n

il amé A 0
T0TIOU. ZWZovTal o€ TT0000T6 100% O OTPWTAPES Kal O TTOAU
HIKPO TT0000TO O KAAUTITAPES.

He TAIVBwWY Kal

Toixor amé dpopikri TTAIVBodopr TTAGTOUG 15 €K. KTIOUEVOI WE
oupTayeig TAivBoug kal aoBeoTokoviapa

©6hog aTd oupTrayeig TAiVBoUg TTaxoug 60 ek. TepiTou  ——

Toixor amé pmariki} TAivBoSopr| TAGToug 30 K. KTIOUEVOI PE
ogupTayeig TAivBoug kal aoBecTokoviapa

4.5
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(8La Kataokeur). Ta KekAlpEva emimeda SlapoppwvovTal Pe amAd yepiopata, xwplig
SnNAadn) Toxdpla kat kevo. H auBevtikn kepdpwon ATav amod epualwpéva kepapisia
KOpLVBLaKOU TUTTOU PE £E0XOUG aVBEPWTOUE NYEPOVEG (ELK. 5). TO XpWHA TNG EQUAAW-
0£WG Elval TT(PACLVO yLa TOUG OTPWTHPES KAL WXPA YL TOUC KAAUTITHPEG. ZTOV TPOUAO,
N KaAuPn ylvetat pe UM xaAkoU. Ta @UANA SLaTdooovTal o€ OPOKEVTPEG LOOTIAATELG
AMNAOKAAUTITOPEVEG WVEC KAL ELKOOLTEOCEPELG AKTIVWTEG VEUPWOELG TTIOU oxnpati-
Covtal amd EUALVEG oaviSeg. Ztnv kopuyr) Statnpeltal 0 apyLKOG HEYAAOG XAAKLVOG
oTaupoC (ELK. 6).

H katdotacn SLatpnong mpLv TG EMEPPACELG

O PUNTPOTIOALTIKOG VaOC UTIEDTN 0oPBapEC CNULES amd Tov OeLopO6 Tou 1999. OL on-
HQVTIKOTEPEG PNYHATWOELG ekSNAWONKaV ota PnAotepa PEPN TNC KATAOKEUNG Kat
16lwe Toug BOAOUG (€K 7). ISLALTEPWCE EVTOVO MTAV TO PALVOHEVO TNG ATIOKOANCNG TWV
BoAWV amd Ta asTwata Tou BOPELOU Kal VOTLOU PHETWTIOU TNG £YKAPOLAG Kepaiag Tou
0TaUPOU KaBWE Kal oL PNyHATWOoELG 0Ta TOEQ TWV PEYAAWVY TPAOPBWY Ttapabupwv
otnv (8la B€on. EKTOE, OpwG, amd TLg {NULEG TIOU TIPOKAAEDE 0 GELOPOC, UTTAPXAV Kal
GAAQ TIPORARATA TIOU ETIPETIE VA AVTIPETWTILOTOUV. H Katdotaon Twy oTeywv eV
ATav KaAn, Je amoTéAeoHa va UTTApXoLV TIPoRAApaTa Katd TOToUG amo TNy uypaotia.
Ta apyLKa epUAAWPEVA KEpaiSla kopvBLakoU TUTIOU SLATNPOUVTAV ATIOCTIACHATLKA.
MoM\ol amod Toug KaAuTTtpEC elxav avtikataotabel amod vewtepa Kolha kepapisdia,
aM\ot tapouctialav eKTETapévn SLaBpwon TG EMUPAVELAC, EVW OPLOPEVA ATTO TA AKPO-
KEpapa elyav avtikataotabel pe yutd avtlypa@d Toug amnod Toldevtokoviapa. Pnypa-
TWHEVOL OTPWTHPES elyav KaAUPBEel TTpoxelpwe pE TolpeVToKoviapa (k. 5.2). MoAAG
amo ta kepapidia mapoucialav amokoAACELG KAl pPNYMATWOELG. OpLOPEVEG aTtd TLG
UEPOPPOEC, OL OTTolEC KaTA TNV eMéPPBaocn tng Sekagtiag Tou 1950 eiyav evowpatwOel
oTo eMiypLopa, Elxav aoToxoEL SNPLOUPYWVTAG TOTILKA TTPORANHATA AGYWw SLApPOWV.
Kakr) Atav emtiong n katdotaon Tng eMKAAUYNG TOU TPOUAOU, HE TIOMA amtd Ta UAA
XOAKOU va Aglmtouv.

Ol ECWTEPLKEC TOLXOYPAPNHEVES ETILPAVELEG TIapoucialav pnyHATWOELG, OTTOKOA-
AAOELG KAl ATAV KAAUPHEVEG aTtd alBAAn. AuTO 0€ GUVSUACUO HE TA OXETIKWG TIEPLO-
PLOPEVO (PUWTLOPO TIOU ETILTPETIOUV OL KUKALKEG OTIEC TWV QVOLYHATWY HE TOUG
€YXPWHOUG UANOTILVAKEG, SNPLOUPYOUCE €va OKOTELWVO, OALBEPO E0WTEPLKO. STLG EEW-
TEPLKEC ETILPAVELEG, OL ETILKABIOELG pUTIWVY OTO ETILYPLOKA KAL TA Pappapa uttoBabutlav
TN CUVOALKI ELKOVA TOU KTnplou (€LK. 6, 8).
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5.

1. H otéyn tou BdpeLlou okEAOUG
NG £YKAPOLAG OTAUPLKAG KEPALAG
TIpLV TNV eméPPaon.

2. NETITOPEPELA TNG OTEYNG

TOU SUTLKOU OKENOUG

NG SLAPAKOUG OTAUPLKNAG KEPALAg
TIpLV TNV eMéPPaon.

3. AKpoképapa oTo YELOO TNG OTEYNG,.
1.Roof of the north end

of the transverse cross arm

before intervention.

2. Detail of the roof of the west cross
arm before intervention.

3. Antefixes on the roof cornice.
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6.

O vaog amo ta avatoALKd TipLwV
™V emépPaon.

The church from the east before
ntervention.

7.

1. Pnypdtwon oto td&o tou
TapabUpou Tou BOPELOU OKEAOUG
NG £yKAPOLAG OTAUPLKNAG KEpaLAG.

2. Pnypdtwon oto t6€o tou
Tapablpou Tou SUTLKOU OKENOUG
™G SLAPRKoOUG OTAUPLKNAG Kepailag
KOTA TN SLAPKELD TWV EPYACLWV
otePEWOnNG. (I, ZLPOTIOUAOG)

1. Crack in the window arch at the
north end of the transverse cross arm.
2. Crack in the window arch at the west
end of the longitudinal cross arm
during stabilization works.

(G. Simopoulos)
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8.

O vadg amod ta SUTIKA TipLv

Vv emépPaon.

The church from the west before
intervention.

9.
To §UALVO apPLBEATPO OTO UTIEPWO

TIpWV TNV eméPPao.
The wooden theater in the gallery
before intervention.
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OL NAEKTPOPNXAVONOYLKEG EYKATACTACELG NTAV ATIAPXALWHEVEG KAl SV RTav Su-
Vatov va avtamokplBolv oTLg oUYXPOVEG amaltroelc. ETumAéoy, uttpxe coBapr| €\-
Aewdn o€ xWPOUG LYLEWVAG, N oTtola Sgv ATav eUKOAO VA QVTLPETWTILOTEL, KaBwg 0 vaodg
elval eEAeUBEPOC 0TOV SNPOGLO XWPO TNG TTOANG KAl SV UTIAPXEL SUVATOTNTA YL TIPO-
oktiopata. EmumAéoy, Atav ntoupevo va oxedlaotel n ipocfacn atov vao yia dtopa
pE avarnplec. TEAOG, €va OUVOAO ATIO VEWTEPEC, AOUUBATEC EMEPPATELC ETIPETE VA
aro&nAwBouv. Ot dPeLg TNG SUTLKAG 0TodG elyav emevSuBel pe yahadla eLoayopeva
Happapa (k. 8). OpBopappapwon He Eyxpwpa papuapa iye emiong emevSUoEL To
KOTWTEPO THAHA TWV TOlXWV OTO E0WTEPLKO. TO HECALO TPMNHA TOU UTIEPWOU ELXE Ka-
TaoKeuaoTel €va EUAWVO au@LBEatpo, To otolo éyelpe Bépata aopalelag oe Tepi-
TITWON AVAYKNG AHECNG EKKEVWONG TOU XWPOU (ELK. 9).

O oxe8Laopo6g Tou £€pyou

‘OAa Ta TTapamavw £8eLyvav OTL UTIAPXE N avAyKn yla pia OAOKANPWUEVN ETTEY-
Baon pe okotd Kat' apxdg tnv eEQo@AALON TNG SOULKNG ETTAPKELAC KAL OTN CUVEXELA
NV atoBntikr) avaBaduion tou pvnueiou. Apou TiponynBnke pla Aemtopepéotatn
amotuTwon amd To ypaelo Tou apxLtéktova Twtrpn Boylatlr, To eKKANCLACTLKO
OUMBOUALO TOU VaoU, e TNV EPTIVEUCHEVN TIPWTOROUALA TOU TIPOLOTAEVOU TOU, TIPW-
tompeoBUTEpOU Bwpd Tuvodlvou, N cUPBOAN Tou ottolou uTHPEE KABOPLOTLKI TIOL-
KIAOTPOTIWG O€ OAA TA O0TASLA TOU €PYOU, CUVEDTNOE Pia ETILOTNHOVLKY ETILTPOTIN, HE
OKOTIO TNV TIAPAKOAOUBNON TWV PEAETWY KAl TOV OXESLAGHO TOU €pYou. L€ aUTh TNV
ETILTPOTIN) CUPPETELXAV OL OPOTLHOL KABNyNTEG Tou EBVIkoU MeTooBlou MoAuteyveiou,
XapdAaptog Mmoupag kat Mavayuwtng Kapudng kat tou Aplototeheiou Mavemotn-
plou @gooahovikng, Mewpylog MevéAng. H emitpotr, apol ameéppLie TPOTATELS yLa
SpAOCTLKEG eTEPPATELC TIOU elyav TiponynBel, €Be0e TIC BAOLKEG apXEC Kal TTpodLaypa-
PEG YLa TLG HENETEC TTOU aKOAOUBNOav, oL OTIolEG EKTIOVNONKAV Kal eyKpiBnkav evidg
TwV €TWV 2007-2008. H OTATLKY) PEAETN EKTIOVHONKE ATIO TOV TTIOALTLKO PNYAVLKO Apn
ZookAéoug, pe oupBouloug toug M. Kapudn kat I. MeveAn. H apyLTeKTOVLKY HEAETN
KANBNKe va uTtootnpi&EL TG TIPOTACELG TNG OTATLKAG HEAETNG, TIPOKELUEVOU QUTEG Va
elval oUPPBATEG PE TOV PVNUELOKO XOPAKTHPa TOU KTnplou. ETimAgoy, OpwG, ETpeTie va
avtigeTwtioel 6Aa ta {ntrpata AELToupyLKnc avaBabuiong Kal JoPYOAOYLKAG arto-
Katdotaong mou avapepbnkav, AapBavovtag emiong ut oYLV TNV NAEKTpounxa-
VOAOYLKA HEAETN TIOU €KTIOVAONKE aTd TOV NAEKTPOAOYO-HNXAVOAGYO HNXAVLIKO
Kwvotavtivo Xavlwtn, PE T CUPPETOXH Tou lopsavn KuplakomouAou. ZUHBoUAOG TNG
OPXLTEKTOVLKNG HEAETNG ATAV O AElPVNOTOG XapaAapTog Mmoupag.

To €pyo evtayBnke oTo TPOYpAPPA SNPOCLWVY ETIEVEUCEWVY KAl EKTEAEOTNKE aTtO
TNV TexVLKn YTiNpeoia tng lepag ApXLETILOKOTING ABNVWY, HE APKETEG SUCKOALEC KaL Ka-
BuoTePOELG, KABWG CUVETIEDE e TNV TIEPLOSO TNG PEYAANG OLKOVOULKAG KpLong TNG
XWpPag (2010-14). H emiBAedn Tou €pyou €yLve amd TOUG PEAETNTEG KAl TOV ApXLTEKTOVA
pNxaviko BaoiAn Tooupa, o omtolog Suotuywg Epuye amd Tnv {wr| TIOAU VEOG TIpLV TNV
OAOKIPWON TOU £PY0U. ZEXWPLOTO £PYO ATIOTEAEDE N GUVTAPNGN TOU TOLXOYPAPLKOU
SLakoopou. Ta eykatvia Tou vaou €ywvav oTLg apyeg tou 2016.

Ztepéwon Kat evioyuon

Ta Soptkd TtpoBArHATA TOU VAOU QVTLPETWTILOTNKAV HE TOTILKA EVEPATA KAl ALBo-
OUPPAWEG OTa oNpEla TWV pnyHatwoswy, eMEPRaocn otoug BoAoUG pe evépata Bapu-
TNTAC KAl CUVTHPNON Tou eEwpayiou Kal Pe éva cUOTNUA AVOEEISWTWY EAKUCTIPWY,
TEPLEETEWV Kal aykuplwv. OL TTEPLOCOTEPEG ATIO TLG SOULKEG EVIOYUOELG TTIOU KplBnkav
amapaitnteg amd TNV oTatikr HEAETN TOU KTnplou Kateotn Suvatov va mapapeivouv
agpaveic. ‘OTou auto ATav adlvatov, oXESLAOTNKAY PE TPOTIO WOTE VA NV AAAOLWVOULV
TA XAPAKTNPLOTLKA ToU Ktnplou. H cuvepyaoia pPe ToV TIOALTIKO PNXAVIKO UTHPEE OTO
BEpa auto ApLoTn Kal N EKTEAEON TNG MEPBaong amo Ttov avadoxo emiong.

OL TIAGKEG AyKUPWOEWVY TWV EAKUCTIPWVY OTLG OPELG KaAUpOnkav ard To emiypt-
Opa KAl TIAPEPELVAY apaVelg, PE amoTéAeopa va pnv tiBevtat Bépata Jop@oloyLka.
Y10 ECWTEPLKO, OPWG, N BECN TWV TEVOVTWVY ETTPETE VA AAREL UTT 0LV TN pUBHOAOYLKN
SLATAaoN TOU ECWTEPLKOU, KaBWE KAl ToV {wypaiko SLakoopo. MpoBAEpBnkav eAKu-
OTIPEG OE TECOEPELG OTABEC.
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10.

Katoyn kat SLapnkng topn
TOU VaoU PE TLG HETAAMKEG
€VLOYUOELG OUPPWVA PE

TN OTATLKY HEAETN TOU

A. ZopokAéouc,. (oxédLa
amotunwong: . Boylatlng
KaL OUVEPYATEG)

Plan and longitudinal section
of the church with metal
reinforcements according
to the static study by A.
Sofokleous. (survey drawing:
S. Vogiatzis and colleagues)

11.

ATtoin TOU E0WTEPLKOV TOU
vaoU TIPOG Ta SUTLKA PETA
TNV enéppaon.

(Papiv Avtwviasdng)

Interior of the church facing
west after intervention.
(Ramin Antoniadis)
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12.

Ao Tou E0WTEPLKOU TOU VaoU
TIPOG TA AVATOALKA HETA

Vv emépPaon. (Papiv Avtwvidsdne)
Interior of the church facing east
after intervention. (Ramin Antoniadis)

13.

Ao TOU UTIEPWOU TIPOG Ta
BopeloSuTIKA PeTd TNV emépPaon.
(Papiv Avtwviddng)

The gallery facing northwest after
intervention. (Ramin Antoniadis)
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14.

NETITOPEPELD TOU TPOUANOU PETA
v emépPaon.

Detail of the dome after intervention.

15.

NETITOPEPELA TNG TIEPISETNG TOU
BaBpou Tou TpoUAOU.

Detail of the metal belts around
the base of the dome.

16.

AETITOPEPELA TNG OUVEEDNG TOU
VOTLOU QETWHATOG TNG EYKAPOLAG
kepalag pe Tov BOAo katd tn
SLAPKELD TWV EPYACLLV.

(T, ZLpoTOoUAOC)

Detail of the join between the south
gable of the transverse cross arm
and the vault during restoration.

(G. Simopoulos)

TNV TPWTN Kat TNV tpitn amnd to §amedo otabpn TomobeTABNKavV EAKUCTIPEC
0Ta TAQYLA KALTN 0T 0TABun yéveong Twy TOEWV TOU LOOYELOU KAl TOU UTIEPWOU, KATA
HINKOG TWV TOE0OTOLK LWV Kal EYKAPOLWG TTPOG AUTEG o€ SUO onpela 0TO LOOYELO KAl OE
éva onpelo otov 6poWo. T€ PLla evSLapeon otdbun TomoBetnBnKav EAKUCTHPEG OTNV
gykapota SlevBuvaon povo ota mapafipata. Ztnv uPnAdtepn otadbpn tomobeTrBnkav
EAKUOTIPEG OKPLRWE KATW ATIO TNV YEVEDT TWV NUIKUALVSPLKWY BOAwv, oto onueio
omou Stapopwvetal {weopoc. Ot EAKUoTrpeG autol TTapaAapBavouy Tig oAU pe-
YAAEG WORoELC Twv BOAWV Kal yla Tov Adyo auto oxedlaotnkav o {euyn. Ta TEvte
{elyn TWV EAKUCTHPWY QVTLOTOLXOUV OTLG TIAPACTASEG TIOU SLAPOPPWVOVTAL OTLG TEO-
OEPELG YWVLEG TOU TETPAYWVOU OTO OTIOL0 £yypAPETAL O TPOUANOC KaBWC Kal OTO JEGOV
NG SUTLKOU OKENOUG TNG SLOPNKOUG OTAUPLKNG Kepatag. OL eyKAPOLOL EAKUOTIPEG ay-
KUPWVOVTAL 0TOUG EEWTEPLKOUG TOXOUG. OL SLAPNKELG EAKUCTHPEG TIPOG TA SUTLKA ay-
KUpWvovTal otn PAada Tng ToLXoToLlag VW TIPOG TA AVATOALKA ayKUPWVOVTAL 0TNv
€EWTEPLKN eTTLPAVELA aYoU SLEABoUV 0T pada Twy Tolywv PETALU Tou LepoU Briuatog
KOL TWV TIAEUPLKWV SLAPEPLOPATWY O PrKog 6,90 . (€lk. 10).

Katd tov oxeSLAopO6 TOU CUCTHPATOG TWY EAKUCTHPWY KataBARBnKe JeyaAn Tipo-
oTabeLla WOoTeE va PNV aAoLWBEL 0 E0WTEPLKOE XWPOC Tou pvnueiou (k. 11-13). Autod
€METEVYON PE TOoUg akdAouBoug TpdTIoUC:

OL EAKUOTAPEG TWV XAPNAGTEPWY OTABPWY TIAPAPEVOLY HOVO oTa TIAAYLA KALTN
Kat SlEpyovtat amd KatdMnAa eTeypEVeG BETELG, TOOO WG TIPOC TNV YEVLKN SLatagn
O€ OXEO0N HE TO KTNPLO OO0 KAl WG TIPOG TOV TPOTIO HE TOV OTIolo SLaTPUTIOVV TLG ETL-
PAaveLeg Tou (wypa@ikol SLakdoou.

Ot eAkuoTrpeG TG UPNAdTEPNG 0TdBPNG elvat Stmhol Kat katopBwvouv pe autdv
TOV TPOTIO VA £X0UV PLKPN SLAPETPO Kal HOALG va yivovtal avtiAnmrol, AapBavovtag
uTt OV TO peydio Log.

OL ayKUPWOELG OTOV ECWTEPLKO XWPO EyLvav HE amotoiyilon tou {wypapLkou Sla-
KOOHOU Kal €K VEOU TOTIOBETNON, WOTE VA KAAUTITEL TNV TIAAKA ayKUpWaonG.

H (5t n puBpoloyLkr] SLATTAQCN TOU E0WTEPLKOU TOU vaou glval KataAANAn yLa
TNV €yKATAoTAon VOG TETOLOU CUCTHHATOG, KABWG OL EMLPAVELEG TWV TOLXWV KAl TwV
BoAwv StapBpwvovtatl Pe oPeVEOVLA KAL TTAPACTASEC, TIOU AVTLOTOLYOUV OTa ohela
OTIOU CUYKEVTPWVOVTAL OL TIAQYLEG WONTELG TWV TOEWV KAl TwV BOAWV. OL EAKUCTHPEG,
AOLTIOV, ETILONHALVOULV TLG BECELG OTLG OTIOLEG ETILPEPOUG OTOLYELA £XOUV SLapopPwBEel
WOTE va eKPPALoUV TOV SOULKO TOUG POAO, JETEXOVTAG, £TOL, EJUECWG OTNV OPXLTEKTO-
VLKN SLATTAQON TOU E0WTEPLKOU XWPOU.

Ia to TUPTIaVo ToU TPOUANOU I OTATLKY HEAETN TTPOERAEPE éva cloTna TEPL-
HETPLKWVY KAl KATAKOPUPWV LHAVTWY TiepiSeang, amo Aapeg avofeidwtou xaiuBa.
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H tomoBtnon éylve pe amo&nAwaon Tou emxplopaToq Kal €K VEOU ETTXpLoN, WOTE va
amokpuPBoUV TIANPWG (ELK. 14).

210 B&BpPO TOU TPOUANOU PE TNV ATTOEAAWOT TWV ETILXPLOPATWY amtoKaAUPOnke
10 oVoTNHA EVIoXUONG TWV YWVLWVY HE OL8NPEC AAPEC, KATAOKEUAOWEVO OTN SeKkaeTia
ToU 1920, To ool Elye aoToxroeL. ToTtoBeTrBNKE KaL £6W cUOTNPA TTEPLSETNG PE AVO-
Eeldwteg Adpeg, To omolo amokpupOnke armd To veo emiyplopa (€k. 15).

Mia akopn agavng evioxuon Tou TPoPBAEPONKe amd tn oTatikh HEAETN ATav N
oUVEEON TWV BOAWV PE TG AETWHATLKEG ATTOANEELG TWV KEPALWY TOU GTAUPOU, OL
oToleg elyav amokoANnBel pe Tov OELOPO (€LK. 16).

OL epyacieg OTLG OTEYEG

TKOTIOC TNG EMEPRAONG OTLG OTEYEG ATAV N SOPLKN evioxuon Twv BOAwV Kal n ote-
yavwaon Tou pvnpelou TTapaANAa e TV amokatdotacn oTtny apxtkr Hopen.

Ta kepapidla apatpednkav e poooxn wote va eEaxBoUv Kata To SuvaTov ake-
pata. AkoAoUBwWC, armokaAUPBNKe To eEwpdxLo Twv BOAwWV. To cUOoTNUA PE TA TIAPAA-
AnAa toldpla amod TALVBoSopn Tou SLapopPwvav TG KALOELG TWV OTEYWV OTLG
TEOOEPELG KAPAPEC TOU 0TAUPOUL SLaAUBNKav PE TIPooo)X T Kat oL TIAlVBoL UAGXBnKav
woTte va EavaypnotyorotnBouv. Ta yepiopata Twv uttoAo(Ttwy B0AwvV agpatpednkav.
Y10 e€wpdyLo Twv BOAWV £ylvav appoAOyrpaTaA KAt EVEpaTa BaputnTag. Xt oUVEXEL
MY pLoTNKAV YE ETIIXPLOPA EVIOXUHEVO HE QVOEEISWTO TIAEY A, TO OTIOL0 OTEPEWONKE
oto eEwpdyLo. Na tn SLapopEWaon TNG KALONG TWV OTEYWVY ETTAVAANPONKE N apxLKr Ka-
TAOKEUIN TWV OTEYWV. ITLC TECOEPELG KAUAPEG KTLOTNKAV KaL TIAAL OTLG (SLEC ATTOOTACELG
Ta ToLXapla, e xprion twv mAtvBwv Tou eiyav @uAayBel. Emdvw amd ta tolxdpla
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17.

Epyaoieg otig otéyeg.

1. KaBaipeon twv MALVBOKTLOTWY
Toaplwyv emdvw amoé toug BoAoug,.
2. Evioyuon sEwpayiou.

3. AVaKATAOKEUT TWV TALVBOKTLOTWY
Toxapiwv Kat emkaAuPn

HE OXLOTOTIAAKEG,.

4, ALGOTPWON KOVLAPATOG

OTLG KEKALUEVEG ETILPAVELEG,

5. ETitk@Aun pe epualwpéva
kepapidia.

6. AUBEVTIKA epUOAWpPEVA KepapiSLa
Kat avtlypa@d Toug.

7. H emkdAun tng otéyng pe
€pUaAWpPEVA Kepapidla petd

TNV OAOKANPWON TWV EPYACLLV.
Restoration of the roof.

1. Removing the brick walls

over the vaults.

2. Reinforcing the extrados.

3. Rebuilding the brick walls over

the vaults and covering them

with schist slabs.

4. Laying mortar on the sloping
surfaces.

5. Covering with glazed tiles.

6. Authentic glazed tiles and

their copies.

7. The glazed tile covering of the roof
after restoration.

18.

NETITOPEPELA TNG AVATOALKNG
TINEUPAG TOU VaoU HETA TNV
amokatdotaon He ta aubevtikd
QKPOKEPApQ.

Detail of the east side of the church
after restoration using the original
antefixes.
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TOTIOBETABNKAV OL {SLEC OXLOTOTIAAKEG, OL OTIOLEG CUUTIANPWONKAV pE VEEC OTIOU amtal-
THONKe (€LK. 17).

Ta véa kepapibla akohouBnoav Tn Hop®r TwWv apxXLkwv. ‘Htav, SnAasdn, koplvoia-
KoU TUTIoU Pe Slypwin epudAwon (€k. 17.7). H KaTAOKEUN) TOUG €yLVE ATTO TO €EELSL-
KEUPEVO KkepapoTolelo tou Nikou BaMdtou. Kataokeudotnkav €miong akpipn
avTlypag@a Twv apxLKwy akpokepapwv. Ooa amd Ta apyLkd kepapidla pmopeoav va
SlatnpnBouv tomoBeTABnKaV £MLONG OTLG OTEYEG. TA AUBEVTLKA AKPOKEPANA TIPOTLHN-
Bnke va tomoBetnBolv 0TI XapNAOTEPEG OTEYEC, WOTE VA £lVaAL EUKOAOTEPA AVTIANTITA
amod 1o £8agog (LK. 18).

Ma tnv amoppor] Twv opBplwv USATWY akoAoUBBNKE To CUCTNUA TIOU UTIHPXE,
SnAadn pe eEAeUBepN amoppor oTLG OTEyeC TIou Bplokovtal PnAotepa, kat cUNoyT| o€

KAHMHZ AXAANIAHZ

19.

1. AeTTOPEPELA TNG ETILKAAUPNG TOU
TPoUA\OU Katd TNV amo&nAwor| tng.
2. AeTITOpEPELA TNG ETILKAALYNG TOU
TPOUA\OU e UM XaAKoU KaTd
TN SLAPKELA TWV EPYATLWV.

1. Detail of the covering of the dome
during removal.

2. Covering the dome with copper
sheets during restoration.

146



20.

NETITOPEPELA TNG TOTILKAG
OUHTANPWONG ToU €LY plopaTog
APTLPLOLEA.

Detail of localized repair of

the artificiel coating.

21.

O vaog amo ta SUTKA JETa
Vv emépPaon.

The church from the west after
intervention.
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aVOLKTOUG aywyoUg TTou 08nyouV To VEPO 0€ USPOPPOES EVOWUATWHEVES OTO ETIXPL-
OHQ OTLC XOUNAOTEPEG OTEYEC,

ZToV TPOUAO N KATACTACN TWV oaviSwy TIou oxNUATL{av TLG VEUPWOELG KaBWE
KOl TWV QUAAWV TOU XaAKOU ATAV TOCO KAKI) TIOU ETIPETTE VA YlVEL avakataokeun. Ot
VEEC VEUPWOELG KATAOKEUAOTNKAV ATIO (PUAA QVTETILKOANTAG EUAELAC Kal Ta vEa XAA-
Klva UAAa toTtoBeTriBnkav Ye to (8Lo ouotnua (€k. 19). O €TMLXPUCWHEVOG OTAUPOG
OTNV KOPUPI) TOU TPOUANOU a@aLpEBnKeE KalL EMavatomobeTrBnKe agou cuvtnpronkKe.

OL o0YeLg

a tig 0YeLg Tou vaou emeléyn n Slatripnon otny (8la katdotaon, Orwe SnAasdh
elxe Slapopywbel pe tnv emépBaon tou Adokapl, avtl TNG Emavapopag otnv apyLkn
pop®n. H emépBaon tou Adokapt Atav pia nBeAnpévn apalpeon emAEyUEVWY OTOL-
XELWV TV OYEWVY, amod Evav apyLTEKTOVA TO £PY0 TOU OTIolou UTIHpEE Evtova emnpea-
OMEVO amtd TO TIVEUUA TOU JOVTEPVLOWOU,'? g OKOTIO TO €PYO VA ATIOKTIOEL EVav TILO
avotnpd xapaktrpa. O Kipwv Adokaplg, pe otoudég otnv ABrjva kat to Maptot, kat
YVWOTOTEPO £PYO TO CUYKPOTNHA TWV TIPOCPUYLKWY KATOLKLWY TNG AEWPOpoU ANEEAV-
Spag, Stakatéyetat amod To MvelPA ap@LoBATNONG TOU LOTOPLKLOPOU TIoU RTav SLd-
XUTO OTNV ETOYN TOU £€PYOU KAL EKPPACTNKE PE SLAPYOPOUG TPOTIOUG, £Vag ATiO TOUG
omoloug ATav Kat TETOLoU TUTIOU XELPLOPOL LOTOPLKWY OPewv. Elvatl xapakTnpLoTikn
n SnUoacleuon TG ETOX NG 0TV epnPePSa KaBnueptvn, Tou avagépet OTL «8t’ ioxupdg
OLUEVTOKOVIAG AmeLUOn mTwpoABov €ig Tag 6P elg GOV KATHPYNOE TEPLTTA KOO AT

12 F0vtopo BloypapLko Tou onueiwpa oto AyoporoUlou-MrippttiAn 2013.
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Kol EMETUXE VA évapovion TA €lg EAEEWVAV KATAOTACY KWSWVOOTACLA HE TO GAoV o
100 vaoi»."? AElleL, WoTOO0, Va onUELWBEL OTL EvTovn KPLTLKN yla TNV MEPBACN Kat
TIEPLPPOVNTLKA OXOALA YLA TO PNPLEWTO €lxeE ekppdoel o Kwatag Mmipng oto yvwotd
Tou BLBALO yLa TNV ap)LTEKTOVIKN otnv ABrjva.'

Amo ta apandvw TPoKUTTEL OTL N emépBaocn tou 1955-57, av kat TporoToinoe
ONMAVTLKA TO KTpLo ATav pia agloAoyn, 60 Kal Ap@AEYOHEVT), OLKOSOULKN 9Acn Tou
ktnplou, n Statrjpnon tng omolag d&Lle va eetaotel. EumAéoy, elvat aAnBela otL oe
ALyoTEPO aTtd €KATO XPOVLA ATIO TNV AVEYEPOT TOU KTNpLlov, Ta ey plopata, OoTwg pai-
VETAL KaL aTTO TLG PWTOYPAPLEG HETA TOV TIOAEHO, ELXQV TTAPOUCLATEL ONHUAVTLKEG pBo-
PEG KaL aTTOTITWOELG. AVTLOETWG Ta EMLyplopata amd apTLPLOLEA TNG EMEPPAONG TOU
1955-57 Slatnpouvtal yla oxedov eRSopnvta xpovia o€ TIoAU KaAr katdotaon. Mia
T(POOTIABELA ETTAVAPOPAG OTNV APXLKI] KATACTACN, HE AOBECTOKOVIAPATA KAl ETTAVA-
AN SAWV TWV HOPYPOAOYLKWY OTOLYElwV Pe Bdon TG pwToypapleg evelye Tov Kiv-
SUVO VA A0TOXNOEL TEXVIKA HaKpOoTIpoBeapa. To TILo ONPAvTLKO, Opwg, elval otL Ha
aTOTEAOUOE pia oUYXPOVI AVAKATAOKEUT TOU TIPWTOTUTIOU, XWPLG Kapia auBevTiko-
TNTA, EVW OL PWTOYPaPieg Sev ATAV ApKETEG WOTE va avanapaxBolv 6Aa Ta otolxela
pe TotdtnTa. AMWOTE, N emttuxia tng apxLkng ouVBeoNC, WG ATIOTEAECUA PETATPO-
WV, £xeL ap@LoBnTnOel apketd.' AuTO aoPaAWG EKAVE OKOTILMOTNTA TNG avanapa-
YWYNG TNG aKOUN TILo ap@iBoAn.

3 Epnuepisa Kabnpepwn 16" Maptiou 2957 (BatdmouAog 2021).
4 Mriipng 1966, 134.
5 pwTidng 1984, 94-95- Mmiipng - ASapn 2001, 97-98.
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22.

O vaog amo ta votLa Petd

Vv emépPaon.

The church from the south after
intervention.
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23.

To SUTLKO TIPOOTWO PETA

Vv emépPaon.

The west porch after intervention.

149

Rl

S| K

=

SR

=

H kaBaipeon Twv EMLYPLOPATWY aTIO APTUPLOLEA TAV KABOALKN 0TOV TPOUANO Kal
10 BA&Bpo Tou KaBWG Kal oTLg amoAnEELG TNG EYKAPOLAG OTAUPLKAG Kepatag. Zta uto-
Aourta onpela, To eniyplopa kabalpéBnKe POVOV TOTILKA, WOTE VA YIVOUV CUPPAPEC
PNYHOTWOEWV Kal evépata. H kabBaipeon akohoUBNoe Ta TEPLYPAPUATA TWV Xapay-
HEVWV appWwV OTO ETIYPLOMA. M TNV aTToKATAoTACH TWV TIEPLOXWV TIoU KabBatlpébnkav
Tipaypatotol)Onkav ToAd Selypata, Je SLapopeTikeég avaAoyieg AcukoU TOLPEVTOU,
AMHOU AATOHELOU KAL (PUOLKWY XPWOTIKWY, WOTE VA ETIAEYEL TO TTANOLEGTEPO TIPOG TO
auBevTLKO (LK. 20). H emegepyaoia tng emupdavelag akohouBnoe tnv apxLkn. Ta vea -
xplopata Slakpivovtatl amod ta auBevtikd, PeE To EAAPPWE SLAPOPETLKO XPWHA TOUC.
Ta maAawd emnypilopata kabBapiotnkav amnd toug pUToUE PE TIAUCLO UTIO Tiieon, PE
XALapO vePO (ELK. 21, 22).

Mtia emLTAgov Epyacia yLa TNV amoKataotaon Twy OPewv fTav n apalpeon Twv
opBopappapwoswy Pe yaAddla ELoayOpEVa HAPHUaPaA TIOU €LXE YIVEL OTO LOOYELOD. Ag-
Sopévou OTL Sev amokaAUPOnkav otolyela yLa tov apyLkd {wypa@ikd SLAKOGHO Tilow
amo Ta Pdppapa, N amokatactaon Baclotnke o€ TIAALEG PUTOYPAPLEC (LK. 23).

Epyacieg atoOnTikng Kat AELTOUPYLKNG avaBadpiong

[Slattépwg onpavTkr yla tnv avaBabpion Tou EcWTEPLKOU XWPOoU ToU vaou rtav
N amo&NAwaon Twv 0pBoPaPHAPWOEWVY E EyXPWHA ELCAYOUEVA HAPHAPA OTOV KUPLWG
Vao, oL oTtoleg lyav yivel TI¢ teAeutaleg Sekaetieg. £t Bon Toug {wypawiotnke aro-
Hipnon opBopappdpwong.

InUavtikn emépBaon yla tnv avaBabpLon Tou EcWTEPLKOU XWPOoU ATav emtiong n
TANPNG apaipecn Tou EUALVOU ap@LBEATPOU TOU UTIEPWOU KABWE KaL N KATACKEUN
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VEOU pappaplvou damedou otov (810 Xwpo, TO OTI0L0 avTLIKATESTNOE To Samedo amd
HWOoaiko (€LK. 24).

OL NAEKTPOHNXAVOAOYLKEC EYKATAOTACELG (TAV LELALTEPWG ATTALTNTIKEC, KABWG TO
HEyeBOG TOU VaoU, 0 aPXLTEKTOVIKOG TOU OXESLAOHOC AAAA Kal oL au&nueveg Aettoup-
YLIKEG aTTALTAOELG TIOU ETILRAMEL N LBLOTNTA TOoU WG KabeSpikou dnuloupyouoav Su-
OKOAleG ota Siktua yla tnv Béppavan, Ttov §poctopd, Tov PWTLoPO, Ta cuoThHPata
ACPAAELAG, TNV PLKPOPWVLKN EYKATACTACN KAl TNV TNAEOTITIKN KAAUYN. ATO Tov ap-
XKO TOU OXESLA0HO 0 VAOC Elval OKOTEWVOG KAl QVETIAPKWE agPL{OPEVOC, EVW N ERSO-
padiala kaAupn amd tnv Kpatikr) tnAedpaocn emPBAAEL TIPOODETEG ATTALTIOELG, TTIOU
TpoUToBETOUY éva oUVBETO TIAEY A KOAWSLWOEWV. Ta SlkTua ETIPETE va TTAPAPEVOLY
KOTA TO SuVATOV agavr] aAA Kal va TIPOKAAECOUV TLG EAAXLOTEG SUVATEC ETTELBACELG
0T0o SLAKOOPO Tou vaoU. To TIPOBANHA QVTLHETWTTILOTNKE Y CUVSUAOHO a@avwy Kat
EPPAVWV 08EUCEWV (ELK. 25). Ze AlyeG HOVO TIEPUITTWOELG ETIPETTE VA YIVEL ATTOENAWON

KAHMHZ AXAANIAHZ

24,

AETITOPEPELD TOU UTIEPLIOU
petd tnv emépPaon.
(Papilv Avtwviasng)

Detalil of the gallery

after intervention.

(Ramin Antoniadis)
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25.

To Lepd amd To UTEPWO
HETA TNV enéppaon.

(Papiv Avtwviasdng)

View of the sanctuary from
the gallery after intervention.
(Ramin Antoniadis)
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KOl QVOKATAOKEUN TOU yparToU SLAKOCHOU KAt HOVOV OTIOU QUTO €V amattouos tnv
emepPPaon o€ onpela ou MEPNAPBAVOLV {WYPAPLKEC ETILPAVELEG. Eva HEYAAO PEPOG
TWV KAAWS{WV oTov 6poPo SNABaV atd KavAAL KATW aTtod To VEO HapHApLVo Sameso
TOU UTIEPWOU, 0TO oTtolo SnuloupynBnkav Bupideg emiokePng. To véo cloTNUA KAL-
patlopou aglotoinoe TaAaldTEPOUG agpaywyous KaBwg Kat Evav UTIOYELO XWPO TIOU
UTTPXE YLO TOV OKOTIO QUTOV 0TA VOTLA TOU Vaou. Evag HLKPOTEPOG XWPOE TIOU XpnoL-
potoloVoE TtaALlotepa N AEH w¢ uTtooTaduo APEcwE avaToALKOTEPa a&LloTioLBnkKe yLa
TN Snpoupyla AveTwY XWPWV UYLELVAG TTIou Sev umtipyav otov vaod. H el0odog Tipog
autoug ylvetat amd eEwtepLkr KALPAKaA TIoU OXESLAOTNKE yLa AUTOV TOV OKOTIO (ELK.
26.1). AKOpPa aVATOALKOTEPQ SNHLOUPYHONKE OKAPKA yla TNV TomoBETnon tng efwte-
PLKNG HovASAC TOU KALWATLOHOU, TO 0TIolo KAAUYBNKE e PETaMLKN eoxdpa. H pova-
Sk eEWTEPLKN ETEPPRAON TIOU ETPETIE VA YiVEL 0TOV vad ATav n Snuoupyla pautmag
ot SUTLKN TAEUPd, WOTE va kataotel Suvatr| N mpocPacn amod apa&ibia (k. 26.2).
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Mia cuvoAwKkn amotipnon

To €pyo amokatdotacng TG MNTpomoAng Twv ABNVwy §ev ouykataléyetal oe
QUTA TIOU EVTUTIWOLAZOUV HE TN SpAcTLKr) alAayr) TIOU ETILPEPOUV OE €va pvnpeio. Tou-
vavtioy, n pdOeoT] TOU rTav EVTEAWG SLAQOPETLKN. ZKOTIOC TOU NTAV va eAEYEEL TLG
EMUTTWOELG O€ €va e&€xov pvnpelo Tou abnvaikol KAAOLKLOPOU plag SpacTtikig EMEW-
Baong otepewong PETA AT oNUAVTLKEG PAABEC OTOV OTATLKO TOU Popea aMd Kal €§(-
00U SpACTIKWY EMEPPACEWV OTA NAEKTPOPNYAVOAOYLKA Siktua Tou eméRalav
OUYXPOVEC AELTOUPYLKEG aTTALTAOELG. MapaMNAQ, OpWE, ETTpeTte va TPoPAEPEL onpEL-
OKEC eMEPBATELG avaBabuLong TG ELKOVAG TOU KTNpiou aAd Kat va SlatnprjoeL tn
(PUCLOYVWHLA TTIOU TOU TIPOCESWOE Pia TTAAOTEPN ONUAVTLKY EMEPRAON. TEALKOG OKO-
oG ATavV N MNTPOTIoAn Twv ABNVWY, TTAPA TLC amapaitnTe PLKPEG 1) HEYANEC ETEU-
Baoelg, va Slatnpriogl avaAolwTn T YUOLOYyVWHLA TNG, 0TNV OTIola amoTUTIWVoVTal
HE LOLALTEPWE EVYAWTTO TPOTIO HEPLKA aTIO TA SLAPOPETIKA TTPOOWTIA TNG TIOANG. ETo,
0 PNTPOTIOALTIKOG VaOG, WG eva KAt eEoxnv abnvaikd pvnuelo, akopa Kal JETa tnv
amokatdotaon, Jag Bupilel pePLKEG aTd TLG avTupdaoeLg ou eEakoAlouBouv va Sla-
HOPPWVOLV TNV TAUTOTNTA TNG TTOANG KABWG TANOLA{OURE OTNV CUPTIAR pwon TNg SeU-
TEPNG EKATOVTAETNPLSAG aTtd TNV avakrpugr TNG o€ TIPWTEVOUOA TOU VEOU EAANVLKOU
Kpdtouc: AUonN KAt AvatoAr], TIOAUTEAELO KaL EVEELQ, TIAPAS00H Kal EKGUYXPOVIOUAG.
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KAHMHZ AXAANIAHZ

26.

1. H KA{paka Tipog Toug Xwpoug
UYLELVNAG OTa vOTLd TOU vaoU.

2. H papma yia tnv mpdopaocn
APaELSLwv.

1. Stairs leading to the WC

to the south of the church.

2. Wheelchair access ramp.
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KLIMIS ASLANIDIS

Conservation of Athens Cathedral

The restoration of Athens Cathedral was aimed at its repair
after damage suffered during the earthquake of 1999. However,
in order to consolidate the building, it was necessary to carry out
extensive interventions to solve individual technical problems,
to modernize the facilities and ultimately to reassess the building
as a prominent monument of Athenian classicism.

The original design of the Cathedral - for a different location
- was made in 1840 by the famous Danish architect Christian
Hansen, mainly inspired by the Gothic and Romanesque styles.
Its construction began in 1842 and was completed in 1862, after
many modifications to the original plan, which gave the church
its current form. Hansen was succeeded by Dimitrios Zezos, to
whom the final form of the church is largely due, and after his
death, work was continued by the architect Francois Boulanger.

The Cathedral of Athens is a large cross-in-square church,
with an elongated western wing. The articulation of the interior
and the facades is relatively simple. The marble decoration is im-
pressive, while painted decoration dominates the interior, but
here too the marble parts, especially the iconostasis and the
ambo, are impressive. Most of the facades are currently covered
by a plaster of the artificiel type, belonging to an extensive repair
carried out by the well-known architect Kimon Laskaris in 1955-
57. This repair gave the Cathedral a new, clearly simpler form,
freed from a large part of its original decoration, especially from
neo-Romanesque elements. As can be seen from surviving pho-
tographs that predate the operation, the facades were covered
with plaster imitating the stone courses of a pseudo-isodomic
masonry system and carved voussoirs in the arches, while the
decoration was completed by various elements inspired mainly
by Romanesque architecture.

In the new intervention, the church’s structural problems
were treated with grouting and stone stitching at the areas of
the fractures, intervention in the vaults with grouting and con-
solidation of the extrados and with a system of stainless-steel
ties and anchors. Most of the structural reinforcements deemed
necessary by the structural analysis of the building were con-
cealed. Where this was impossible, they were designed in such
a way as to not alter the building's characteristics. This design
was one of the biggest challenges of the project.

The purpose of the intervention on the roofs was to struc-
turally reinforce the vaults and waterproof the church, alongside
restoring its original form. The original glazed tiles were pre-
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served, and faithful copies were added where the originals had
been lost. Their infrastructure was dismantled in order to con-
solidate the vaults, and subsequently reconstructed. The copper
sheets covering the dome were replaced.

For the facades of the church, it was chosen to keep them in
the same state, that is, as they had been shaped by Laskaris's in-
tervention, instead of restoring them to their original form. This
latter operation, although it significantly modified the building,
was a remarkable - and controversial - construction phase and
its preservation was deemed appropriate; moreover, it had be-
haved very well over time. After all, trying to restore to the origi-
nal state ran the risk of creating a false copy. Thus, although the
static reinforcements required extensive removals of the plaster,
it was faithfully reconstructed.

Important for improving the church’s interior was the re-
moval of the marble cladding with colored imported marbles, in
place of which imitation marble panels were painted. Addition-
ally, the wooden theatre in the gallery was completely removed,
and a new marble floor was laid, replacing the modern terrazzo
pavement. The electromechanical installations were particularly
demanding, as the size of the church, its architectural design and
the increased operational requirements imposed by its status as
a cathedral created many difficulties. The problem was addres-
sed by a combination of invisible and visible installations. In only
a few cases, painted decoration had to be removed and recon-
structed, and this only when interventions were in places that
had non-geometric motifs. The preservation of the fresco deco-
ration was a different project, which contributed decisively to
enhancing the interior space.

In summary, the purpose of the restoration project of Athens
Cathedral was to limit the effects of a drastic consolidation after
significant damage but also of equally drastic interventions in
the electromechanical installations imposed by modern func-
tional requirements on a prominent monument of Athenian
classicism. At the same time, however, it had to anticipate spe-
cific interventions to improve many aspects of the building but
also to maintain the character that was given to it by an earlier
intervention. The final goal was for the Cathedral of Athens, de-
spite the necessary small or large interventions, to preserve its
character, which reflects some of the contradictions of the city,
directly intertwined with its history and modern identity.

H amokatdaoctacn tng MNTpomoAng twv ABnvwy
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